THE CONTEST OF HOMER AND HESIOD

THE work of many scholars in the last hundred years has helped us to under-
stand the nature and origins of the treatise which we know for short as the
Contest of Homer and Hestod.* The present state of knowledge may be summed up
as follows. The work in its extant form dates from the Antonine period,? but
much of it was taken over bodily from an earlier source,? thought to be the
Movoeiov of Alcidamas.* Some of the verses exchanged in the contest were
current even earlier,5 and some scholars have supposed that the story of a
contest went back to the fifth, sixth, or even eighth century; but this is now

much doubted.®

The questions that seem to me to need further clarification are:

1. Did Alcidamas really write the narrative that lies behind the Certamen?
If so, how much of the detail did he invent, and how much had been
invented already? And what was the purpose and nature of his work ?

2. How many other sources did the compiler use, what was his procedure,

and what was he aiming at?

! This, in its Greek and Latin forms, was
H. Stephanus’ abbreviation of the title in the
archetype (Laur. 56. 1), mept ‘Oprjpov rai
‘How6d0ov kai 10 yévous kal dydvos adrdv.

2 The expression dmep 8¢ dkmrdauev émi
700 feotdTov adTokpdTopos Adpiavod elpn-
pévov (§ 3, lines 32—33 Allen) implies that
Hadrian is dead, but of fresh memory.
Adpiavod is Stephanus’ correction of Adiavod.
—In citing passages from the Certamen 1
shall use the section-numbers of Wilamowitz
(Vitae Homeri et Hesiodi, 1916), which are
also adopted by Colonna in his edition
(Hesiodi Opera et Dies, 1959), and the linea-
tion of Allen (Homeri Opera, v). Of the various
twentieth-century editions, that of Rzach
in his big edition of Hesiod (1g9o2) still
offers the fullest and most accurate report of
the readings of the manuscript ; Allen’s is the
most widely circulating, Wilamowitz’s the
most intelligent, Colonna’s the most recent.
That of Evelyn-White in the Loeb Hesiod
(revised ed. 1936) may also be mentioned.
A facsimile of the manuscript as far as § 13,
line 214, is published by R. Merkelbach and
H. van Thiel, Griechisches Leseheft, 1965,
pp. 6-10.

3 Proved by the close agreement with the
Flinders Petrie papyrus (now P. Lit. Lond.
191), which is dated to the third century B.c.
The trivial differences of wording are not
necessarily to be attributed to the Antonine
compiler: I agree with Wilamowitz’s judge-

ment that ‘die Prosa so viel und wenig
stimmt, wie man erwarten konnte, die Verse
durchaus’ (Die Ilias und Homer, p. 400).

4 Nietzsche, Rh. Mus. xxv (1870),
536—40, argued so, firstly because the two
verses 78—79 are quoted by Stobaeus (iv.
52. 22) as from this work, secondly because
the Certamen itself (§ 14, line 240) cites it for
the death of Hesiod at a point where an
alternative version is given. His hypothesis
received support, firstly from the Petrie
papyrus, which showed that the account of
the contest, at least, went back to Hellenistic
times or earlier, secondly from the Michigan
papyrus inv. 2754 (ii-iii A.p., ed. J. G.
Winter, TAPA lvi (1925), 120ff.), which
gave the end of a narrative closely
resembling the end of Cert., followed by
what appeared to be an epilogue and the sub-
scription 13apavros mept oumpov. But there
are difficulties, which must be discussed pre-
sently.

5 78-79 (the same two that Stobaeus
attributes to Alcidamas) = Theognis 425/7
(Stobaeus quotes the Theognis lines, with
their accompanying pentameters, later in
the same section érawos favdrov, iv. 52. 30) ;
107-8 = Ar. Pax 1282-3, with inessential
variants.

6 E. Vogt, Rh. Mus. cii (1959), 193~
221; K. Hess, Der Agon zwischen Homer und
Hesiod, Diss. Ziirich, 1960.
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I. ALcipamas
The problem of the Michigan papyrus

The simple view, that the two papyri are both fragments of copies of Alci-
damas’ Museum, was dealt a sudden blow by G. S. Kirk in 1950.! He argued
that the part of the Michigan papyrus which corresponds with the Certamen
is unlike the following sentences (and the rest of Alcidamas’ remains) in its
simple style and admittance of hiatus,? that no connexion of thought can be
discovered between it and them, and that its language in some details re-
sembles the koine. He concluded that it was an interpolation in the Alcidamas.
E. R. Dodds then pointed out that the supposed epilogue of Alcidamas is more
like an extract from a prologue, and substituted for Kirk’s interpolation-
hypothesis the suggestion that we have to do with a collection of excerpts mepi
‘Ourjpov, of which the last comes from Alcidamas, being chosen by the excerp-
tor to end his book ‘as a worthy description of the motives for Homeric study’.?
If the arguments of Kirk and Dodds are accepted, the situation will have to
be restated as follows:

Alcidamas, in the course of a work called Museum, told the story of Hesiod’s
death, and elsewhere in the same work, we do not know for what purpose,
quoted two hexameters which also appear in our Cerfamen in the mouth of
Homer. This is just a coincidence.

The compiler of the Certamen made extensive use of a contest narrrative
which existed in Hellenistic times but was not the Museum and not by Alci-
damas.

He did, however, know Alcidamas’ Museum, and cited its account of Hesiod’s
death.

The occurrence in a papyrus of part of the Hellenistic contest narrative in
conjunction with what is agreed to be a piece of Alcidamas’ Museum, with no
external sign that they are not part of one text, is just another coincidence.

These coincidences are suspicious; and there are other circumstances that
call for further thought.

(i) In the Certamen, at § 5 (line 54), the writer clearly switches from one
source to another, from a life of Homer to the contest narrative. It is explained
that Homer was staying in central Greece at the time because he had been to
Delphi, where he had received an oracle warning him that he would be buried
in Ios, and should beware of a boys’ riddle; so he was staying away from Ios.
This is obviously preparation for the account of his death in § 18, lines g21 ff.,
where the boys confront him with the riddle, and he remembers the oracle.
Therefore, although the compiler in the latter part of his narrative (after the
conclusion of the contest) may have drawn on other sources besides, the account
of Homer’s death stood in the contest narrative in this or a similar form. But if
the contest narrative included the account of Homer’s death, it is likely also
to have included the account of Hesiod’s death, which is prepared for in an
identical way, by means of an oracle which induces Hesiod to keep away
from a certain place, and likewise rounded off with an epitaph. The nexus

t C.Q.xliv (1950), 149 ff. had already declared himself unable to

2 This had been remarked by A. Korte, believe ‘daB ein kultivierter Schriftsteller
Arch. f. Pap. viii (1927), 263, who supposed  wie Alkidamas seine Schrift iiber Homer mit
Alcidamas to be quoting an earlier com- so stammelnden Sitzen abgeschlossen habe’,

position. and assumed shortening by the thoughtless
3 C.Q.nNus. di (1952), 187 f. Korte, p. 264,  copyist.
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contest—death of Hesiod—death of Homer, which gives the Certamen such
structural cohesion as it possesses, thus goes back to the original contest
narrative.! Why, then, does the compiler, in giving us two versions of Hesiod’s
death, ascribe one to Alcidamas and one to Eratosthenes? Is he not reporting
what was said in the contest narrative before him,? or was Alcidamas already
cited as an authority in it? When we observe how the words ds ¢now AAwi-
ddpas év Movoelw (§ 14, lines 239—40) are added as if an afterthought, at the
end of the first version of the story, where Eratosthenes is about to appear,
it looks very much as if the compiler, having so far reproduced a simple nar-
rative in which no sources are named, now remembers Eratosthenes and takes
the opportunity to appear scholarly, in the manner of the age of Pausanias
and Athenaeus, by citing a second authority. This prompts him to disclose the
identity of his first authority, which he had concealed under rwes in § 5, line 54,
in his other guise as elegant writer of the sophist type.3

(ii) A troubling feature of the Kirk-Dodds approach is the peculiar view
it requires us to take of the Michigan papyrus. For Kirk it is a book of Alci-
damas with the whole story of Homer’s death interpolated from a life of Homer
in the middle of the peroration. Dodds calls this hypothesis desperate ; but his
own solution is not altogether convincing. A book of excerpts about Homer
is a reasonable thing to find. But if the excerptor wanted to throw a noose of
literary form round his collection for the purpose of publication, surely he
would have written a preface and put it at the beginning, not taken an un-
suitable piece out of someone else’s preface to a quite different kind of work
and put it at the end. And then, we are asked to think that the copyist was
careless enough to write AAKIAAMANTOZX IIEPI OMHPOY in large letters
underneath, supposing himself to have just copied a work by Alcidamas.

These difficulties mount up. I propose to evade them by returning to the
simple view that the Michigan papyrus is Alcidamas, Homer’s death and all,
and that earlier in the same book there stood an account of Hesiod’s death
closely resembling Cert. §§ 13—14, lines 215-39, and before that an account
of the contest closely resembling Cert. §§ 513, lines 54-214. I must first counter
the arguments of the ywp(lovres.

1. A difference of style between the two sections of the papyrus text is
inevitable. One is narrative, the other is manifesto: the style that Alcidamas
thought appropriate for the second was simply inapplicable to the first. We
can only deny him the use of a straightforward narrative style by denying
that he would ever choose to write straightforward narrative; and then we
shall have to explain how exactly he dealt with Hesiod’s death.

2. One linguistic oddity in the narrative deserves notice: dvaurnofels 8¢
700 pavrelov, [67i] 1) kaTaoTpodn adrd Tod Blov Hkev, w[od]el els avrov émlypappa
76de. The corresponding sentence in the Certamen runs dvaumofels 8¢ Tod

I So Vogt, pp. 199ff. The alternative,

that the Antonine writer worked Homer’s
oracle in at the beginning of the contest,
would presuppose an artistry with which the
inconcinnities of his compilation are to my
mind incompatible.

2 Nietzsche, p. 538, makes this point.

3 The contrast between his two personae
struck Allen, Homer, The Origins and the
Transmission, p. 21: ‘The austerity of Apol-

lonius and Herodian cannot be suspected,
the book is too erudite in form for a sophist
...this mixture of erudition and rhetoric...’.
But his suggestion that the author might be
Porphyry is improbable. Porphyry dated
Hesiod 100 years after Homer (Suda s.v.
‘Holodos, cf. s.v. “Ounpos), an opinion which
besides being incompatible with the contest
story is not mentioned in the earlier sections.



436 M. L. WEST

pavreiov, 6L 70 Tédos avrod (adrd Westermann) sjkor Tod Piov, moiel 70 Tod
Tdgov avrod émiypappa. The conjunction of ‘remembering the oracle’ and
‘that his hour of death had come’ is very strained ; and one may conjecture
that ém 7 karaorpody adrd Tod Piov fjrev, or whatever the original wording
may have been, was an explanatory addition by a copyist for whom the
earlier mention of the oracle seemed too far back for instant recall. There is
no difficulty in the assumption that it was in the text when the compiler pro-
duced the Certamen.

The removal of these seven words abolishes at a stroke four of the seven
instances of hiatus in the papyrus narrative. If we look at the remaining three,
we find that in each case the Certamen has a variation of wording in which
the hiatus either disappears or appears in a different place.

Cert. ol 8¢ paow év dleia pév dypedoar

329-30 undév.

333  mouwel 70 Tod Tddov adTod émi-
ypappa.

3345 dvaywpdvd’ éxeilev Svros mnAod
hd \ \ \ 3\ \
Ao kal meawy éml Ty wAev-
pav Tpiraios ws pagt TeevTd.

3

Pap. 4-5 oi & épacav ép’ dlelav olyd-
pevo[v dypledoar pev oddév.
10 mowel els €avTov émiypappa
Td0e.
\ > -~ ~ ¥
13—14 kai dvaywpdv mmlod Ovros
kd 4 \ \ 3\
dAafdver kal meowy émt mAev-

pav obTws, paciy, éreXedTnoey.

This does not of course mean that the original was free from hiatus. It means
that the transmission of a text such as this is too inexact in details of wording
and word order to allow us to argue from a small number of apparent instances.
The part of the Certamen that is thought to derive from Alcidamas does in fact
exhibit some hiatus, but less than the other parts; see below, p. 449.

3. Kirk, p. 154, adduces the following words as evidence for a Hellenistic
date.!

(a) oxedudlw ‘improvise’ instead of adrooyedid{w. In noting that, even if
there has been corruption, adrooyedid{w is not likely to have been used im-
mediately after adrdv,? Kirk suggests an answer to himself: although Alcidamas
uses it regularly in his mepi 7&v Tods ypamrods Adyovs ypaddvrwv (Soph. for short),
the adrév would have been a sufficient reason for his using oxedud{w here. The
word is attested three times in the fourth century: in P. Hibeh 13. i. 12, of
careless argument; in Anaxandrides fr. 15. §, of improvising on a musical
instrument ; and in the pseudo-Platonic Sisyphus, of speaking off the cuff.?
It cannot be shown that Alcidamas could not have used it of the boys who
met Homer and set him a riddle on the spur of the moment. If we prefer not
to believe it, we need not, for the word does not appear in the Certamen version,
and it is not essential to the sense.

(b) dAeela. This occurs twice in Aristotle, and is the expected noun corre-
sponding to the regular Attic dAedopar, dheds. There is no reason why Alci-
damas should not have used it.

(¢) $Bewpilopar. This again is used by Aristotle, and presupposed by ¢be:-
proTuer, which appears in Plato, Soph. 227 B. Alcidamas would have been more
likely to use this than the clumsy ¢feipas karaxrelva of Heraclitus.

I He was here arguing against Korte’s 2 Alcidamas does actually tolerate 7w

theory that the account of Homer’s death
was a quotation in Alcidamas of an earlier
work. His argument may be thought to have
slightly more force against fifth-century
authorship than against fourth.

abmy kar’ abrdv, Soph. 27.

3 “Trés probablement, cet écrit pseudo-
platonicien fut composé au temps d’Aristote
ou peu aprés.’ J. Souilhé in the Budé Platon,
xiii (3), p. 65.
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(d) ‘baoiv in obrws, paoly, éreXevrnoev at line 14 smacks of post-Alexandrian
scholarship.’

4. The other argument is the unsuitability of the manifesto as the end of
a work and its apparent lack of connexion with the preceding narrative. We
are hampered here by the difficulty of understanding what it says. It reads
as follows.

mept TovToU pev ovy Towetabar T aperny mou 15

naoper pakora § opwv Tovs toTopukovs Bav

walopevovs o8y os youv Sua Touto kar {wv

kat amofavwy TeryunTar mapa maow avlpw

mois Tavrn[v] ovv avrw s Tadias xapw a

modudo[ ... Jevos avrov kav Ty aAdn[v] mor 20

now Sua [ Jewas pymuns Tows BovAope

vois di[Aokad]ew Twv EMmvwy eis To kowov

mapadw| ]

[ Aixi]dapavros
mept Ounpov 25

I have consulted the photographs in TAPA lvi (1925), pl. A, and Rh. Mus. cii (1959), facing
p- 210. 17 “Ounpos Winter. ‘u habe ich im Mikrofilm sicher gelesen’ Vogt p. 210,
but I find this hard to accept against the photograph in TAPA. 19 madias = mawdelas
(Korte). 20 Jevos: for the reading of the epsilon see C. H. Roberts ap. Dodds p. 187.
21 after dia an angle on the line with thickening at the point (8, or possibly a or ¢), or the
serifed foot of an upright (y, «, 7). 22 suppl. Hunt.

The first line is unintelligible, and agreed to be corrupt by all except the first
editor, who translated ‘In regard to this, then, we shall bring it to pass that
we win distinction for ourselves’; he then had to change opwv to dpdvres.
Korte rightly rejected the translation, and proposed to delete motetofar and
render ‘an ihm also laft uns unsere Tiichtigkeit (Meisterschaft) erweisen’.
Page altered mowmooper to mewpacdpefa: ‘On this theme, then, we shall en-
deavour to make our reputation.” Dodds altered moieigfar to moveioBa' and
opwv to 6pé: ‘On this subject, then, we shall make it our especial service to
labour’.? T do not find any of these convincing, because they all tolerate the
unparalleled expression ™ dperiy woud or mowodpar, and involve changing
opdv. I think it likely that something has fallen out, especially as there is
nothing for pdAwgra 8¢ to answer. Purely by way of example: wepi Tovrov pév
odv moweiofar (Beiv Nyodpar ™y émpéleav, dp’ o Modoais dpidnv) v dperny
moujoouer, udhora 8’ Spdv Tods {oTopukods Bavualopévous.

The next sentence is clear if we adopt the correction “Ounpos, which is hard
to avoid in view of what follows. ‘Homer has shown me a way to win honour.’3
The next sentence begins with a logical continuation of this idea: ‘I give him
this return for his teaching.” Now we encounter the second difficult patch. The
supplements suggested are dmodi8o[ds (or -d[vres) 76 y]évos adrod kal iy dAAnY
molpow & dx[piflelas prijuns . .. mapadd (or mapaddpev).* But dkpiBeias, if

' But the active is more normal. So Alci-
damas, Seph. 30.

2 He also suggests moujoopar for mouj-
OO'U.fV.

3 For the importance of {oropla cf. Soph. 1 ;
Blass, Die attische Beredsamkeit, ii2, 47-50,
347. The argument from the honour won

4599.2

by Homer may be compared with Soph. g
Tovs 8¢ Aéyovras s ladfeov Tiw yvunw éxovras
omd v dNwv Tipwpévous Spduev.

4 Page, Dodds. Alternatives dy]@vos and
dy[xior]elas (Winter) do not make sense;
the former does not seem to fit the traces
either.

Ff
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it is meant as an adjective (and an adjective is what we expect), will not do:
it should be dxpiBods. Nor is 76 yévos satisfactory, for it leaves us wondering
what is meant by mjv dMnv moinow.? There seem to be only two possibilities.
Either Jevos conceals a reference to some part of Homer’s poetic production,
and I do not see how it can; or v dAny moinow, coming after talk of Homer,
means ‘the rest of poetry’, poetry not by Homer.3 This is surely the answer ; the
supplement will be on the lines ravm[v] ofv adrd Tis maideias ydpw dmodido[vs,
ddéulevos adTod kai Ty dAy[v] moinow Siwa Blpaylelas pijuys . . . mapadd[ow.
‘So offering him this return for his teaching, I will leave him and go on to
make the other poets available too, in a conveniently brief form of remem-
brance, to those of the Greeks who desire to love beauty.’

It has often bcen assumed that Alcidamas’ Museum dealt with a number of
poets,* and that the subscription wepi ‘Opsjpov in the papyrus marks the end of
one section of the work. If I have argued correctly, both these assumptions
are confirmed. What we have is the end of a section on Homer, at least, a
section that began and ended with Homer, though it also dealt with Hesiod.
This whole section served as a kind of prologue to the rest of the work, and
that accounts for the forward-pointing language recognized by Dodds.

The arguments of Kirk and Dodds have now been countered, and we need
no longer believe in the singular coincidences that they postulated. We can
return to the view that Alcidamas was the creator of the contest—death of
Hesiod—death of Homer nexus that lies behind our Certamen.

Alcidamas’ sources

There are indications that the stories about the poets’ deaths were current
before Alcidamas’ time.5 He may have elaborated them a little, but he did
not invent them. What of the contest? Here the ice is thinner. We can at
least dismiss the theory of Bergk® and Allen? that the story of the contest goes
back to a biographical poem by the cyclic poet Lesches. The passage of
Plutarch on which this is based, Sept. Sap. Conv. 153 F, runs:

arovouev yap 67 kai mpos Tas Audiddpavros ragas els Xarxida Tdv 7d7e godpdv
ot SokpdyraTol [roumTal] cuvidfov . . . émel 8¢ Ta mapeokevaouéva Tois momTais
» \ \ ’ k) ’ \ ’ \ \ y ’ L4 ’ -~
ém yodemy kai dvokolov émoleL Ty kplow Sud 70 épduddov, 1) Te 86fa TV
S -~ ¢ ’ AR 4 /’ \ k] ’ \ b1 ~ ~ 7
dywviordv [ Owijpov kai ‘Howdbov] mody dmopiav perd aibods Tols kpivovot
mapelyev, éTpdmovTo mpos TolavTas épwrijoels, kai mpovBale puév ws dage Aéoxns

Moibad pou évveme keiva Ta pijr’ éyévovro mdpoibev
wir’ éorar peromaber

t Alcidamas agreed with other Greeks in
this matter : Soph. 18 moweioBar Ty pviuny kal
v pdBnow dkpifi.

2 ‘His origin and the rest of his poetry’,
Page; ‘where he came from and what else
he wrote’, Dodds. See the criticism by Kirk,

. 153.

3 This hardly needs illustration; but cf.
Isoc. 12. 33 mepl 8¢ 7is ‘Owripov kal Tijs
‘Houddov kai 1fis Tdv dAwv moujoews.

4 Movoeiov meant, among other things,
a place where books were collected. Just as

later writers such as Diodorus and the
mythographer Apollodorus called their
books BiBAwobijxn, because they gave infor-
mation for which you would otherwise need
a whole repository of books, Alcidamas gave
the title Movoeiov to a work which covered
a variety of poets. Callimachus also wrote
Movoeiov (Suda; i. xcv, ii. 339 Pf.).

5 Homer: Heraclitus fr. 56; Hesiod:
Thuc. 3. g6.

6 Griech. Literaturgeschichte, ii. 66.

7 Op. cit., pp. 25fT.
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amexpivaro 8’ “Holodos éx Toid mapatvydvros:

AN’ Srav dudi dids TUpPw kavayrmodes immou
I3
dpparta ovvrrplfovow émevyduevor mepl vikns

kal 8ua 70070 Aéyerar pdAiora Oavpaolels Tod Tpimodos Tuyeiv.

The verses correspond to Cert. g7 ff. Plutarch has changed the speakers round :
in the Certamen the riddle is set by Hesiod and answered by Homer. Plutarch
has to make the change because he is making this riddle decide the contest,
coming after the recitation of the mapeoxevaopéva émy. In the Certamen the latter
decide the contest, and the riddle comes earlier.

Bergk and Allen read ds ¢now Aéoyns, as given by one manuscript, so that
Lesches suddenly appears as a quoted authority. But this is inappropriate in
Periander’s mouth; and it is hard to believe that a contest poem by Lesches
existed in Plutarch’s time, or ever. We know of a considerable number of
early hexameter poems that were current in antiquity, and not one of them
was about post-Dark Age personalities. ‘Biographical’ poetry did not exist,
to the best of our knowledge ; and there is nothing to suggest that Plutarch or
the other imperial writers who allude to the contest story knew it from any
other source but Alcidamas.?

Wilamowitz read ¢aot, which is better attested in the manuscripts,? making
Lesches instead of Homer the antagonist of Hesiod; he had bracketed the
words ‘Ouvpov kal ‘Hoidbov after dywwiordv.? The interpolation is evident,
but Plutarch surely is talking about Homer and Hesiod even if he does not
name them both. He is talking about the funeral games of Amphidamas, and
that was the occasion of the famous contest between Homer and Hesiod, not
only in the Certamen, Philostratus, and Themistius, but elsewhere in Plutarch
himself (Quaest. Conv. 674 F). A contest between Hesiod and Lesches is nowhere
recorded, and inherently improbable.* Nor can Lesches plausibly be cast in
the role of a judge between Homer and Hesiod : the contest was organized by
the relatives of Amphidamas, and Amphidamas’ brother Panedes was the
famous judge.S If Lesches has any relevance here at all, the only possibility
I see is that someone was reminded of him by the verses

~ ’ » -~ 4
Motod pou évveme keiva Ta puijr’ éyévovro mdpoifev
v
wir’ éorar uerdmober.’

The Certamen version (g971.) has
Modo’ dye poi, 7d 7’ édvra 7d 7’ éoadpeva mpd T’ édvra,
-~ \ \ k4 \ y ¥ -~ k] ~
TV wev undév dede, ad 8’ dAAys urijoar doidijs.
The riddle is produced by inversion of the phrase vd 7’ éfvra 7d =’ éoodueva
mpd 1’ éévra, which was used in early poetry, and specifically in connexion

! A. Kirchhoff, S.B. preuss. Ak.
pp- 865-91.

1892, are the two main poets associated with the

cyclic epics.

2 See Kirk, p. 150 n. 1.

3 First in Hermes xiv (1879), 161 = K.
Schr. iv. 1.

4 There is more point in the fiction of a
contest between Lesches and Arctinus
(Phaenias ap. Clem. Strom. 1. 131. 6). They

5 Alcidamas (Petrie papyrus); Philostra-
tus, Heroic. p. 318; Tz. vit. Hes.; Apostolius
14. 11 (Paroem. Gr. ii. 606. 20) Ilavidov
Yiidos émi 1dv duabds Yndilouévar.

¢ For the original one might conjecture
éweme épya, after h. Aphr. 1.
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with the Muses’ power.! Possibly it or something like it was used in an invoca-
tion of the Muses in one of the poems ascribed to Lesches, the Little Iliad or
Iliu Persis. A reader jotted Aéoyns in the margin of a copy of Plutarch, near
enough to the words mpovBale pév, ds paow, “Ounpos for the one name to dis-
place the other.?

Another doubtful scrap of evidence for a pre-Alcidamantine contest is the
fragment of verse quoted from ‘Hesiod’ by Philochorus (328 F 212) ap. schol.
Pind. Nem. 2. 1 (iii. 31. 7 Dr.) in support of the derivation of payhwdés from
pdmrew T Hov:

év djde TéTe Mp@TOV Y Kai “Opmpos dowdol
wélmopev, év veapois Duvois pdavres dodrv,
Doifov AméAwva xpvadopov Sv Téke Antd.

(Hes. fr. 357 M.-W.) Here we have Hesiod speaking of a contest with Homer,
not at Chalcis as in all other accounts, but at Delos, where they each sang
a hymn to Apollo. rére mp&rov (or, with Paulson, 76 mp@rov) implies that there
was then a later contest somewhere else. The origin of the fragment is difficult
to determine. It cannot have come from one of the poems generally attributed
to Hesiod, or there could never have been a debate about which poet was earlier,
and the Delian contest would have been famous. Alcidamas presumably did not
know it, or he would have set his contest at Delos instead of basing it on the
Works and Days passage (650—60), where Homer is not mentioned. The poem
Philochorus saw seems to have been a fairly recent forgery in which Hesiod
(contradicting the Works and Days, where he said he had never crossed the sea
except when he went to Chalcis) told of two contests: an earlier one at Delos,
at which Homer defeated him with the Hymn to Apollo, which according to
Cert. § 18, line 320, was inscribed on a Aevkwpa and dedicated in the temple of
Artemis, and the later one at Chalcis, in which Hesiod got his revenge, and
dedicated the famous inscribed tripod to the Muses. The poem seems never
to have had a wide circulation, and disappeared early. We have no reason to
think that it existed before Alcidamas.?

There remains the quotation in Aristophanes’ Peace (1282-3) of the joke
lines

&s of pév Salvvro Podv kpéa kadyévas immwy
&xcdvov (Sparovras émel molépov éxdpeabev.

They appear (with two variants) in Cert. 107-8, as the first of a series of couplets
or triplets in which Hesiod recites an apparently absurd verse which Homer
has to restore to sense by supplying a suitable continuation. This seems to have
been a recognized type of party game; but riddles of this sort are more easily
repeated than created, and if Alcidamas invented the contest between Homer
and Hesiod, it would be natural for him to use those that were current. There
is nothing to suggest that Aristophanes associated the lines with Homer and
Hesiod. There is another indication that Alcidamas used pre-existing lines in
this section, and in a new context. In his narrative, Hesiod sets the puzzles

1 Hes. Th. 38, shortened in 32; cf. Il. 1.  to have an early ring, but is rather a poetic
70, [Hes.] fr. 204. 113 M.-W., orac. ap. archaizing equivalent of paewdeiv as used in

Diod. g. 3. 2, Solon 3. 15, Eur. Hel. 14. Cert. §5, lines 55-56 moujoavra yap Tov
z A similar suggestion in Bergk, Analecta  Mapyirny “Ounpov mepiépxeafar xara méAw
Alexandrina (1846), i. 22 n. pagwdodvra:§ 17, lines 286—7 éxeillev 3¢ mapa-

3 The phrase pdavres dodfv may seem  yevduevos els Kopwlov éppaphder Ta movjpara.
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and Homer answers them. But through a misunderstanding he has included
some double riddles, in which both speakers have to solve a puzzle.

121-3 A.
B. avAeyov doréa Aevra Aids Kafa're@vnwv'os
A (or C). maibos uwep@v,u.ou Zapmmddvos dvriféoro.

1246 A. Nuels 8 dp mediov Lipoévriov fuevor adTws
B. {opev éx vn@v 060ov dud’ wuotaw éxovres!

Seimvov 8€¢7rv7fcrav7'eg &l 0mod@ alfladoéoan

A (or Q). ¢doyava kwmijerta kal alyavéas SoAiyavdovs.
133-7 A. Tolow 8 Arpeidns peydX’ elyero mdow Aéofar
B pndémor’ év movTew kal dwwmigas émos nida

b ’ y - \ I ’ ¢ -~
éoller’ & Eeivol kal mivere, pundé Tis Spdv
oikade voorrioeie pidny és marpida yaiav

A (or Q). mqpavleis, dAX’ adris dmijpoves oikad’ {kowabe.

Alcidamas evidently thought that only the last line of these contained the
answer to a puzzle, even if the introductory words 1056 éorw odv 6 pév mpdTos
(arixos) ‘Haidbov, 6 8¢ é¢7js Ourjpov, éviote 8¢ kal dua 8Yo oTiywv Ty émepdyTnow
motovpévov Tod “Haudbov should not go back to his version. Particularly sig-
nificant is the third riddle quoted, 133-7. It is the last of the series, and the
narrative proceeds mpos wdvra 8¢ Tod ‘Ousjpov kadds dravrijoavros wdAw ¢naiv
6 ‘HaloSos ktA. 137 must in view of this be attributed to Homer, and 134-6 to
Hesiod ; but 133 must also be Hesiod’s.? Alcidamas has therefore, in a scene in
which one poet only is on trial, used verses that were not designed for such
a situation.

We are left with no evidence for a contest between Homer and Hesiod
before Alcidamas. The motif of a contest between poets, seers, etc., is old;
we have the contest between Calchas and Mopsus in the Hesiodic Melampodia
(fr. 278 M.-W.), and that between Aeschylus and Euripides in the Frogs.’ It
was natural that one between Hesiod and Homer should be invented when
they emerged as the two great names in early epic. But by whom? A comedian
might be one answer; but the case of Aeschylus and Euripides in the Frogs
had a topical relevance which a comparison of Homer and Hesiod could never
attain, apart from the fact that Tragedy is a more regular object of comic
parody than epic. Allen and Kirk have proposed the Homeridae, who cer-
tainly told stories about Homer’s life.* But there is a serious obstacle to this
view in that the Lives of Homer, which must ultimately derive from these
stories, know nothing of the contest with Hesiod ; nor are the Homeridae likely
to have spread the story of Homer’s defeat by another poet. Eustathius or his
source is probably referring to the Lives when he writes (in Hom., p. 4. 38) €
8¢ kal fipwoev "Ounpos ‘Howdbw 7¢ Aokpaiw kal 7rmily, émep dkvos Tois ‘Oun-
pidats kai Aéyew. No, it is difficult to imagine a likelier kind of writer to have
invented the contest than a sophist.

I do not understand this. du mediov  of the line between two speakers is surely

needs a verb of motion, so that 124 is a
paradox; but 125 fails to account for fuevoc
adrws (ovrws cod.). Barnes conjectured that
aline has fallen out after 124.

2 So Rzach. The only alternative is
Busse’s division (Rh. Mus. Ixiv (190g), 115
n. 1): A. 133, B. 134 undénor’ é&v wévre, A.
xai ¢wwioas to 136, B. 137. But the division

unacceptable. The first paradox must be
answered with at least one complete line.

3 Cf. Rohde, Kl. Schr. i. 103 f.; Rader-
macher, Aristophanes’ Frische (S.B. Wien. Ak,
198/4, 1921), p. 30; Dornseiff, Gnomon xx
(1944), 139.

4 PL. Rep. 599 E, Isoc. 10. 65.
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The judgement of Panedes

It is time now to analyse the contest with a view to determining Alcidamas’
aim. Hesiod begins by asking Homer ¢ ¢éprardv éom Bporoioe; Homer replies
with the two lines

R M A M -~ k) ’ »
dpyrv wev iy dpivar émyboviowow dpiorov,

’ y @ ¥ ’ 4 7 -~
dvra 8 Smws driora widas Aidao mepijoar,

which Stobaeus quotes as from Alcidamas’ Museumn, but which appear with
added pentameters in the Theognidea and are no doubt fairly early.! Then
Hesiod asks the almost identical question 7{ fvyrois kdAAioTov; (so the papyrus;
or 7 @vprotow dpiorov;), and Homer replies in the words of Odysseus, Od.
9. 6-11. That is the first round, and it is based on old verses. Secondly, Hesiod
asks for a song that refers to events of neither past, present, nor future, and
Homer replies with the negative prophecy

o0démor’ dudt dios TopPw kavayrjmodes Immou
o
dppata cvvrplipovow épilovres mepl vikns.

This may have been a traditional riddle, like the paradox verses to which
Hesiod proceeds thirdly and which I have already mentioned. Fourthly, he
asks how many Greeks went to Troy with Agamemnon, and Homer answers
with lines which may conceivably have come from a cyclic epic.? So far Alci-
damas has presented Homer with a ragbag of tests and puzzles, all probably
traditional, and seems to be aiming at nothing more than entertainment. Now
there is a change. Hesiod starts once again asking questions like ‘what is best
for men 2’ But this time there is a series of eight questions, and the questions and
answers are much more sophistic; they reek of the late fifth or early fourth
century, and may be Alcidamas’ own composition. The contest has moved on
to a more serious plane. And now, as the crowd applauds Homer’s display and
clamours for him to be crowned victor, Panedes steps in and sets the final,
decisive test: each must recite the finest piece (76 xdA\woTov) of his poetry.
The passages that Alcidamas selects (Op. 383ff.;3 Il. 13. 126-33 + 339-44)
are indeed fine ; but they are clearly chosen so as to embody what he wished to

! Alcidamas wrote an essay in praise of
death (Cic. Tusc. 1. 116, Menander Rhet.
iii. 346. 17 Sp., Tz. Chil. 11. 745fL), and
these verses may have made a particular im-
pression on him.

2 They are of the same sort as /l. 2. 123 ff,,
[Hes.] fr. 304 M.-W. The irrelevant note
that follows in the manuscript, Todro 8¢
edploxerar mAijbos dmiarov kTA., is clearly inter-
polated. It is'incomplete at the end, possibly
because of damage to a lower margin in
which it was written.

3 In the manuscript, the quotation-ends
rather abruptly at 392, with yvuvov &
dudew, Srav Wpia mdvra médwvrar where the
actual text of Hesiod proceeds yvuvov &’
duder e x dpa wdvr é0édnoba | épya
ropileoBar Anurjrepos krA. But originally the
extract may have gone on to 404, since
Philostratus, Heroic., p. 318 says émi *Ounpdv
7¢ daoe xat ‘Halodov, ire 8 doar dudw év

Xadkide Tov pév 1a énra (?) émn Ta mepi Tolv
Aldvrow kal ds al ¢dlayyes avrois dpapvial
T€ fjoav Kal kapTepal, Tov 8¢ T4 TPos TOv ddeA-
dov Tov éavrob Ilépany, év ols adrov épywv Te

Y 2 ’ . , -
- éxélevoev dmregfar kal yewpyia mpookeiobar,

s pn déoito érépwv undé mewdm. This seems
to be, not a vague account of the contents
of the Works and Days, but a particular refer-
ence to the lines

épydlev, vijme ITépay,
épya, Td T’ dvlpdrmoion Oeol dieTexpripavro,
w1 mote avv maideoar yvvaiki Te Bupdy dxedwy
{nredys BloTov kara yeitovas, ol 8 dperdor.
. . . . dMd o’ dvwya
$pdleabar xpedv Te Naw Aot 7 dAewpriv.

(397-404.)

Cf. Tzetzes, Vit. Hes.,p. 49. 6 Wil. ‘Halodos
8¢ r@v M qddwv Ardayevéwy émrellopevdwy
dmdpyerac kat dpolws ‘Ourpw mpoBaiver péxpe
moMod Tdv émdwv, and Nietzsche, pp. 530,
532:
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represent as most characteristic of and peculiar to the two poets. The ‘sophistic’
questions that Homer has answered imply the idea that a poet is to be judged
by what he can contribute to the community ; he was asked for example

A~ A ¥ y Y A 1/\ v u0 ’ Ja
TWS AV apLloT OLKOLWVTO TONELS KAl €V T) €TL TTOLOLS

Aristophanes had already said, through Aeschylus’ mouth, what Hesiod and
Homer were thought to be good for (Frogs 1032-6):

’Opdevs pév yap Tederds 0’ Nuiv karédefe povwv 7’ dméyeoba,
Movoaios 8 éfaxéoeis 1€ véowv kal xpnouovs, “Holodos 8¢

yijs épyacias, kapmdv wpas, dpdTovs: 6 8¢ fetos “Ounpos

3 \ ~ \ \ ’ 3 \ ~QYy @& ’ 3 IQ

amd Tob Tyuny Kal kAéos éoyev ANy ToGd’ ST xprjor €didafev,
Tdéeis dpetds omAioes dvdpdv;

These are just the things that Alcidamas picks on. The judgement of Panedes
comes down to a choice between peace and war. The crowd is delighted by the
verses of Homer, but the king awards the victory to Hesiod.

According to Vogt,?> the account of the contest shows a marked bias in
favour of Homer; and in this he finds a striking manifestation of Alcidamas’
preference for the extempore over the premeditated speech, as shown in Soph.3
This interpretation is, I believe, mistaken. There is no suggestion in the whole
narrative that Homer is contrasted with Hesiod as an improviser against a lucu-
brator, and no reference to Homer in Soph. It is Hesiod who wins the prize,
not Homer, and it is no good saying that he wins it only through the perversity
of the adjudicator (Vogt, pp. 199, 201, al.); there is not a word to suggest
that the decision was unjust.* The story belongs to a type much favoured by
the Greeks, in which a man does the opposite of what is expected, and justifies
himself with an original and by no means contemptible analysis of the situa-
tion, expressed in epigrammatic form. It is true that by any other criterion
Homer deserves to win. He passes every test excépt the last. But this does not
mean that the narrator really wishes he could win. It is preparation for the
final surprise assessment, and like the crowd’s acclamation of Homer, it makes
the final assessment all the more telling.

Hesiod is the poet of peace; therefore, according to Alcidamas, Homer
must concede him the prize. Yet someone else in antiquity, while characterizing
Homer and Hesiod in terms of the same antithesis, assessed their worth in the
opposite sense. According to Plutarch,5 Kleouévns o Avafavdpldew Tov pév
.Of.l.?]POV AG.KEBG.L}LOV[(UV GEV(ZL WOL?]T’}}V g¢n, T(‘)V 86‘ 'HO'L,OSOV TOV GL'A(UT(I)V' T(‘)V [.Lél’
vap &s molepeiv, Tov 8¢ s xp1) yewpyeiv mapnyyeAxévar. Is this disagreement un-
connected with the fact that in the 360s Alcidamas upheld the independence of
the Messenians, and peace, while others argued that Sparta might justifiably
re-enslave them through war?® The opinion ascribed to Cleomenes looks
suspiciously like a reply to Alcidamas.

' For this criterion of art cf. Ar. Ran.
1420 ff., Alcid. Soph. 9, 26, 27, Isoc. 2. 43.

* Rh. Mus. cii (1959), pp. 199, 201, al.

3 So already Nietzsche, 539f.

4 There is in Lucian (Vera hist. 2. 22),
Philostratus, and Apostolius, but that is not
relevant. To ignore the original point of the
story would be typical of the Second Sophis-
tic. The phrase recorded by Apostolius is

probably drawn from a writer of that period,
though not from the Philostratus passage as
some have thought.

5 Apophth. Lac. 2234a; cf. Ael. VH 13. 19.

6 Cf. Busse, p. 119; Dornseiff, p. 137. The
Meaonyiakos Adyos, mentioned more than
once by Aristotle, scems to have been among
Alcidamas’ most important works.
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II. Tue CoMPILER
The Antonine compiler took from Alcidamas a narrative comprising

1. Oracle to Homer.
2. Contest.

3. Oracle to Hesiod.
4. Hesiod’s death.
5. Homer’s death.

In Alcidamas this formed a substantial part of an essay on Homer, which served
as the introduction to a collection about various poets. The compiler discarded
the rhetorical framework, and combined the narrative with material from
other sources.

§ 1, lines 1-8. Introduction

The treatise begins 'O/J.'I'IPOV Kal 'HG'I:OSOV TOl‘JS‘ 0€LOTGI.TOU§ 770“')7'&5 ﬂdwfs
dvlpwmor modiTas (dlovs ebyovrar Aéyesbar. This is so obviously inappropriate
to Hesiod that the compiler must be suspected of having taken from a Life
of Homer the sentence “Ounpov 76v Beidrarov momriy mdvres dvlpwmor modirny
{Sov elyovrar Aéyeafar, and simply adapted it to his own work.! He immediately
contradicts himself by continuing dAX’ ‘Holodos pév mv (diav dvopdoas matpida
mdvras s ddovikias dmiMaéer elmwv ds 6 marnp avTod

eloaro 8 dyx’ ‘Elwkdvos olvpf) évi kdun,
Aoxpy, xeipa kakf, Oéper dpyaléy, ovdémor’ éalAj).

* Oumnpov 8¢ maoar ds elmeiv al modews kai oi émoukol adT@v map’ éavrols yeyeriofar
Aéyovaw. That this goes back direct to an earlier source appears from its agree-
ment with Velleius 1. 7. 1 (Hesiodus) qui uitauit ne in id quod Homerus incideret,
palriamque et parentes testatus est. A similar remark is made by Proclus, Vita,
lines 4-8 Severyns “Ounpos pév odv Tlvwv yovéwy 1) molas éyévero marpidos ov
ﬁq’,sLOV c;.1ro¢1iva00ar Ol’JITG )’&p m}‘rés‘ TL AEAG’.A‘Y)KGV, &AA, 0&86‘ 01: ﬂepi at’rroﬁ €I:77'6VT€S
cvumedwrikaow, dAX’ éx Tob undeév pnTds éudalvew mepl TovTwy TV TOinGW abrod
pera moMijs ddelas ékaortos ols éfovdero éyapioaro.? There are other points of
contact between Velleius and Proclus,® and the same source evidently lies
behind both. We may accept that it was also used by the Certamen compiler.

§ 2, lines 8-17. Homer’s birthplace

A different source must be postulated for the section that follows, in which
three alternative birthplaces for Homer are given, each with an argument:
Smyrna, Chios, Colophon. No authors are named ; it is Zpvpvaiot . . . aot . . .
Xiow 8¢ mwdw . .. Kodopdmor 8¢é. .., but all must be taken from literary

! feios is particularly used of Homer:
Cert., lines 214, 309, 338, Ar. Ran. 1033,
[Plut.] Cons. Apoll. 104 D, Tz. Exeg. in I,
p. 7. 26, etc.

z Cf. also [Plut.] Vita I, Eust. in Hom.,
p- 4. 18.

3 Vell. 1. 5. 3 quem si quis caecum genitum
putat, omnibus sensibus orbus est ~ Procl. lines
47-49 (cf. also Luc. Vera hist. 2. 20); Vell.
ibid. hic longius a temporibus belli quod composuit

Troici quam quidam rentur abfuit, nam ferme
ante annos DCCCCL floruit, intra mille natus est
~ Procl. lines 59-63; Vell. 1. 7. 1 huius tem-
poribus aequalis Hesiodus fuit, circa CXX annos
distinctus ab Homeri aetate ~ Procl. lines 50-57.
Velleius’ chronological framework comes
from Apollodorus via Nepos: Jacoby, Apol-
lodors Chronik, pp. 101 fI.; Dihle, RE viiia
642 f. Cf. Rohde, Rh. Mus. xxxvi (1881),
551—2 = Kl. Schr. i. 87-88.
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sources.” The absence of any reference to Ios (Aristotle), Athens (Aristarchus),
and the various minor claimants that proliferate in some of the Lives, suggest
a fairly early, perhaps fourth-century, date for this source. The manner of
presentation suggests a historian.? The source of Velleius and Proclus would
seem to be later, since the chronology of the second-century scholars appears
in both. Besides, the Velleius-Proclus source that made the remark about
Homer’s blindness cannot have gone on to cite, as if it were a reasonable
theory, the opinion that Homer (né Melesigenes) changed his name to Homer
when he became blind.?

§ 3, lines 18-43. Homer’s parentage

This section begins oddly: ‘About his parents there is again much disagree-
ment among all authorities. Hellanicus and Cleanthes say it was Maion,
Eugaion says Meles,’ etc. A list of fathers only, mostly with named authorities.
And then, ‘As for his mother, some say it was Metis’, etc., a list with no
authorities named. In fact the list of mothers belongs with the list of fathers,
as we see if we put them in parallel columns.

Authority Father Mother
1. Hellanicus, Cleanthes = Maion Metis
(or Neanthes)
2. Eugaion Meles Kretheis
3. Callicles tMasagoras Themiste
4. Democrines of Troezen Alemon Hyrnetho
5. ‘some’ Thamyras An Ithacesian sold
abroad by Phoenicians
6. ‘Egyptians’ Menemachus Calliope
7. ‘some’ Telemachus Polycaste

1. Cf. Suda iii. 525. 2 Adler &s 8¢ Xdpaé ¢ urropucog (103 F 62), Maiovos
Kal Evp:q'nSog [%) Mrjrios] uyrpds. () Myriov (sic) ante kai Edu. codd., om. W ;
correxi.)

2. The river Meles and the Kpyfyis viudn are paired in all the Lives.

3. Callicles made Homer a Cyprian from Salamis (Vita Romana, p. 31.
1 Wil.) ; the Cyprians who claimed Homer as theirs called his mother Themisto
(Paus. 10. 24. 3). Cf. FGrHist 758 F 13, and, for the father’s name, Gow-Page,
Hellenistic Epigrams, ii. 27.

4. All the names in this row are emended from other sources; the manu-
script gives dnudxpiros, dajuova, Edyrnld. 1 have found no direct evidence
for Hyrnetho’s being Alemon’s wife.

5/6. The mothers have been transposed. Menemachus is described as {epo-

' The Smyrnaeans’ story that Homer was
so named after he became blind comes from
Ephorus (70 F 1), who made Homer of
Cymaean stock but born in Smyrna. The
Chian claim based on the Chian Homeridae
may have come in Hellanicus (4 F 20);
though the Roman Life, p. 30. 24 Wil., does
not name him among the authorities for
Homer’s Chian origin, it names Damastes
(5 F 11), Anaximenes (72 F 30), Pindar (fr.
264), and Theocritus év rois émypdupaov

(sc. dAdos ¢ Xios; cf. Idyll 7. 47). The Colo-
phonian claim was made by the Colo-
phonians Antimachus and Nicander.

2 Alcidamas is not likely. He referred
somewhere to Homer’s not being a Chian
(Arist. Rhet. 139812), and the oracle given
to Homer before the contest makes los the
homeland of his mother.

3 Proclus cites it, but in an earlier section
of his Life, from a different source.
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ypapparevs. An Egyptian origin for Homer, with different parents, in Eust.
Od. p. 1713. 17 ff., who names Alexander of Paphos (unknown) as his source.

7. The last pair as in the oracle given to Hadrian, which the compiler records
a little later. It is clear that in the source the mothers and fathers were united :
'rrepi 8& T(:)V yOVé(lJV 0.1}7'07:; o« 'EAAG.,VLKOS ‘lLéV ‘ydp Kdl‘. KAGO’.VB‘V)S Mafova Aé‘yOUO'L
kai Mirw, Edyaiwv 8¢ Méyra kai Kpnbnida viudyy, and so on. The compiler
has separated them, presumably with the idea that two lists look more learned
than one, and has not covered his traces by substituting ‘father’ for ‘parents’
in the first sentence.

The source here used knows writers who make Homer a Cyprian, Egyptian,
or Ithacesian, and is therefore not the same as the source of the preceding
section. And as it has hardly anything in common with Proclus’ Life, it seems
not to be the same as the source of the section before that either. It is probably
the Life from which the opening sentence was adapted, for it is hardly likely
that the compiler took just the one sentence from this source and made no
further use of it, and we shall not find another section that it is possible to
attribute to it. The content of the present section sufficiently suits the promise
of the opening sentence. The same source probably also supplied what follows
the parent-lists, lines 27—32 : the information about Melesigenes and the change
of name due either to Homer’s being given as a hostage by the Cyprians
(presumably the explanation of Callicles) or to his becoming blind (Ephorus).
And then the compiler himself adds the piece about the oracle given to Hadrian

(lines 32—43).
§8 4-14, lines 44-253. Relationship of Homer and Hesiod; the contest; Hesiod’s death

Hesiod now comes back into view. énow uév odv adrov mpoyevéorepor ‘Houddov
daciv elvar, Twés 8¢ vedirepov kai ovyyevi. yeveadoyodor 8¢ obrws. There follows
a version of that genealogy, running from Apollo via Linus and Orpheus down
to Homer and Hesiod, stretches of which in varying forms appear in several
Lives, attributed to Stesimbrotus, Hellanicus, Pherecydes, Damastes, Ephorus,
or Charax.! The Certamen agrees most closely with the version of the Suda, for
which the authority quoted is Charax. Of the three sources we have postulated
so far, only the Velleius—Proclus source, which decidedly made Homer earlier
than Hesiod and denied that they were kinsmen (Proclus, lines 50-53 S.),
seems to be ruled out.

The compiler now turns to Alcidamas’ narrative. This of course presupposes
that Hesiod and Homer were contemporaries. He therefore begins rwés 8¢
gwakpdoar daciv adrods wore kal dywvicaclar oudoe év AVAB. Ths Bowwrias.
Alcidamas takes us to § 14, line 239, the point where Eratosthenes’ account
of Hesiod’s death is added.

§8§ 1518, lines 254—338. The rest of Homer’s life

In the last sections we have narrative about Homer, part of which comes
from Alcidamas (Homer’s death : Michigan papyrus), but much of which must
come from elsewhere. Homer goes round Greece reciting his poems, beginning

I Set out conveniently by Allen, op. cit., inconsistent with the information in §§ 1—4.
facing p. 32. Cf. Rohde, Rh. Mus. xxxvi Hesiod is son of Dios (156), as in the Epho-
(1881), 385fT. = KI. Schr. i. 6ff. rus—Charax stemma, but Homer is son of

2 On the way he reveals some ideas of his  Meles (75, 151) and a mother who comes
own about the poets’ parentage which are from Ios (59).
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with the Thebais and Epigoni.! To the titles are appended, very oddly, details
taken from a library catalogue: the length of each poem in lines (not, as usual,
in books, perhaps because this would be inappropriate in the context) and the
first line. The sons of Midas are so impressed by these compositions that they
invite Homer to write an epitaph for their father, which he does. They reward
him with a silver cup, which he dedicates to Apollo at Delphi, composing
a suitable inscription. The story is parallel to that about Hesiod’s tripod (in-
vitation by sons of a dead king, prize, dedication, inscription), and may on
the strength of this be attributed to Alcidamas, whose tendency to fit Homer
and Hesiod into a similar story-pattern (oracle, death, epitaph) has already
been noticed. The same story appears later in the Herodotean Life.

Homer next composes the Odyssey (12,000 lines), having already composed the
1liad (15,500 lines).—It is put in this odd way, I suppose, because Homer has
already recited verses from the Iliad in the contest. But if Alcidamas had
mentioned the composition of the Iliad and Odyssey in his narrative, he would
surely have done it less awkwardly. Here the compiler seems to be at work.

Then a series of stops at different places.

Athens. Entertained by King Medon. Composes epigram 13 dvdpos uév
orédavos.?

Corinth. Recites poems and is greatly honoured.3

Argos. Recites lines from the Catalogue of Ships about Argos (560ff.) and
is greatly honoured: among other things, a sacrifice is to be sent to Chios
every fifth year.*

Delos. Recites Hymn to Apollo (again identified by its first line). The Ionians
make him a moAirns kowds, and the hymn is inscribed on a plaque and dedicated
in the temple of Artemis.

It is to be observed that none of these places is in Asia Minor. But there
is no suggestion that Homer is not an Ionian (the Argive section indeed implies
that he came from Chios, and so does the inclusion of the Delian Hymn).
On the contrary, the point of the whole section is to account for certain refer-
ences in Homer that seemed out of place in an Ionian poet, while fitting in
the production of the known poems. The Herodotean Life shows a similar
tendency, though it contains a much fuller collection of occasional poems, and
gives a different account of Homer’s movements: he never reaches mainland
Greece, but falls ill on the way to Athens and has to stay on Ios.

It is hard to see why such an exercise should have interested Alcidamas, and

! He had done the Margites before the
contest, line 55. In line 260, the words ¢aai
ydp Tiwes kai Taira ‘Opipov elvar are evi-
dently interpolated ; they cannot have been
written by a man who has just stated as a
fact that Homer did recite these among his
poems.

2 In the Herodotean Life and the Suda, this
is composed at Samos.

3 The explanation of this uneventful visit
seems to be as follows. Aristarchus was
troubled by Homer’s use of Kdpw8os besides
the ‘older’ name ’E¢vpn, and found it neces-
sary to explain to his students that Homer
used it éx Tod {dlov mpoodimov, speaking in his
own person (sch.A Il. 2. 570, cf. 6. 152, 210,

13. 301). Even Velleius thinks this worth say-
ing, 1. 3. 3. Homer is therefore made to visit
Corinth, in this account, simply to make sure
that he is acquainted with the place.

4 Homer’s celebration of Apyeio. attracted
attention early. Cleisthenes of Sicyon
banned the recitation of Homer in Sicyon
because of it (Hdt. 5. 67. 1). In the Herodo-
tean Life § 28, line 378 Allen, before Homer
sets sail from Ionia for the mainland, he
notices that he has eulogized Argos frequently
but not Athens, and therefore inserts a few
passages in praise of Athens. Philochorus
actually made Homer an Argive (328 F 209),
probably because of the Argive references
(Jacoby ad loc.). )
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other things militate against his being the source for this section: the awkward
mention of the composition of the Iliad and Odyssey (above), the pinax-type
descriptions of the poems, and the fact that it makes Homer a Chian, which
Alcidamas said he was not.! This conclusion has a satisfying consequence: all
that is left to Alcidamas, after the episode with the sons of Midas, is the final
section about Homer’s death, and this completes the parallel between Homer’s
history and Hesiod’s. Each poet, after winning a prize from the sons of a dead
king and dedicating it with an inscription, meets his death in a place foretold
by an oracle and is buried with a suitable epitaph.

The rest comes from a Life, of the dogmatic Herodotean type, not of the sort
that offers alternative possibilities, and therefore not the same as either of the
sources used in §§ 2—3. Nor can it be identified with the Velleius-Proclus
source in § 1, for this, since it denied that Homer was blind, must have denied
that the Delian Hymn was by him.? It may be the same as the source used
for the genealogy in §4;3 that must have given some account of Homer’s
origin, and the compiler seems to have used everything to hand. It is in favour
of this hypothesis that just after § 4, at the point where the contest narrative is
joined on, Homer is found going round reciting the Margites; it is because he
is ‘on tour’ that he has the opportunity to visit Delphi. This detail resembles
and supplements what we find in §§ 15-18, and appears to have come from
the same source ; it cannot well have come from Alcidamas, who did not, so
far as we can see, say what other poems Homer composed and on what
occasions. The compiler seems to have done as follows. The two sources he was
using at this point gave this information :

Life Alcidamas

Homer was a younger relative of Hesiod and Homer once met at Aulis,
Hesiod, and son of the river Meles. Homer having just been to Delphi to
He went round reciting the Margites ask about his parentage.

(in Asia Minor?), then the Thebais, (Contest)

Epigoni, etc.

He reconciled them thus:

Some say Homer was a younger relative of Hesiod . . . Others say they
were contemporary, and once met at Aulis. Homer was going round reciting
the Margites, and came to Delphi, where he asked about his parentage . . .
(Contest) . . . After his defeat, Homer went round reciting his poems, first
the Thebais and Epigoni, etc.

The oratio obliqua in lines 54-62 is in the compiler’s own words, as is shown
by the late use of mepiioracfas in the sense ‘avoid’.

Résumé
The sources of the Certamen can now be tentatively set out as follows.
A. Lines 1-2, 18-32 A Life of Homer.
I Above, p. 445 n. 2. 3 Unless it insisted that Homer was bor

2 The statement that it was foisted on him  in Chios—the gencalogy implies birth at
by Cynaethus (sch. Pind. Nem. 2. 1) may Smyrna.
have originated from this or a related source.
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B. Lines 2-8 A communis locus, originating in a work of literary
history from the school of Aristarchus, used also
by Velleius and Proclus.

C. ,, 817 A fourth-century historian?
D. ,, 3243 Compiler’s own knowledge.
E. ,, 44-56, 2559, A Life of Homer.

275-321
F. ,, 54-239, 247-55, Alcidamas, Museum.

260-74, 322-38
G. ,, 2407 Eratosthenes, Hesiodus.

B, C, D, and G are relatively unimportant; they have only supplied odd
items. The main sources are three: Alcidamas, and two separate Lives of
Homer, one encyclopaedic, the other what is often called romance, but would
be better termed imaginative reconstruction. There is nothing to suggest that
a Life of Hesiod was used (unless Eratosthenes’ poem is counted).

What was the compiler trving to achieve? His choice of sources suggests
that his aim was to put together a life of Homer which combined the story of
the contest (the chief feature of Alcidamas’ narrative, and one absent from the
ordinary run of Homeric Lives) with other details that were offered by the
Lives and not given by Alcidamas. The use of Alcidamas involved a certain
amount of narrative about Hesiod, but the compiler makes no attempt to fill
in the details of his life. In other respects too he fails to subordinate his material
to any consistent plan. He throws together excerpts from contradictory sources
without care for art or science. What title he gave to his creation, we do not
know: if it was not as cumbrous as wepi ‘Oprjpov xai ‘Hoiddov kai Tod yévovs
kal dydvos adtdv, then it was not as accurate.

Appendix: Hiatus

As the occurrence of hiatus has played a part in discussions of Alcidamas’
contribution to the Certamen, 1 have investigated its frequency in the prose
parts of the various sections of the work. In the accompanying table, the letters
A to G heading the vertical columns stand for the portions ascribed to different
sources as analysed above; G is counted with D because the wording is not
that of the source but the compiler’s (unless we postulate an intermediary).
The last column gives combined figures for all the sections except F = Alci-
damas. In counting the instances of hiatus I have included, but as separate
figures, those after xai or the definite article and those at the end of a colon.
(In determining what constitutes the end of a colon I have followed my own
judgement.) The row labelled ‘lines’ gives the number of lines of prose in
each section in Allen’s text.

A B C DG E F | ABCDGE

Hiatus: after xa{ or article .. 2 .. 2 8 20 12
at colon-end 3 .. I 1 8§ 7 8
other 5 1 1 6 12 15 25
Lines 17 6 9 14 32 82 78

The portions of text represented in the first four columns are too short for the
figures to be of much significance, though the variations are marked. It is of
more interest to compare E and F. Hiatus of the kinds more freely admitted
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in formal prose occurs with very similar frequency in both ; other hiatus much
less in F than in E. This will be clearer if the figures are reduced to a mean
frequency per 100 lines:

E F

After kal or article 25.0 24.4
At end of colon 9.4 8.5
Other 37.5 18.3

The combined figures for ABCDGE resemble those for E, except that hiatus
after kai or the article is found less than in the pure narrative sections.

The figures suggest that Alcidamas, though not as strict in the genial narra-
tive of the Museum as in Soph., did admit comparatively little serious hiatus.
Some or all of the apparent examples may have arisen through changes of
word order and other accidents of the transmission. I have not found any of
them difficult to eliminate.’

University College, Oxford M. L. WEsT

I T will mention only two places where 7ods [émonfuovs dvdpas] od puwupy xal Tdye
a conjecture may be a positive improvement:  udvov dA\a kai codia (Siadépovras) émi Tor
§ 14, line 228 6 yap Tdmos odros dmas éxadeito  dydva . . . cuvekdAeoey.
Aws Nepelov [iepdv]. § 6, lines 64-66 mdvras
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